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ARTIST AND SCULPTOR JACINTHE LAMONTAGNE-LECOMTE’S COZY 
LIVING ROOM TEAMS WITH AN ARRESTING ASSORTMENT OF CLAY, 

WOOD AND METAL CURIOS – SOME AMASSED DURING HER 
EXTENSIVE TRAVELS AND MANY CRAFTED BY HER OWN HANDS.

BY AYSWARYA MURTHY
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ARTIST IN 
RESIDENCE:
Over 12 years, 
Jacinthe Lamontagne 
-Lecomte has built 
a cozy and eclectic 
home in the heart 
of Doha but with 
inspiration drawn 
from the ancient 
lands of the Far East 
and Africa.
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When  Jacinthe  moved to Qatar, and 
into her villa, some 12-years ago, there 
were no high-rises visible from her 
window and the bougainvillea creepers 
now entwined through the pergola were 
still asleep in their seeds. 

For the French Canadian artist and 
her pilot husband, the Middle East was 
an exotic interlude. Her current studio 
previously served as their Majlis, complete 
with sheesha and saddle. They even owned 
a horse at one point but had to give it 
away, unable to tame the animal’s racing 
temperament.

Eventually the new became familiar 
and the unknown became exotic again. 
Jacinthe’s travels in the East left indelible 
marks on her, her home and her art. She 
had found her muse. And with every 
trip she would come home with fresh 
inspiration for the canvas and kiln, as 
well as her favourite finds from the land, 
discovered after combing through hot and 

humid markets and obscure, dusty antique 
stores. Consequently, her home today is 
the carefully nurtured lovechild travel and 
art, each piece having survived fiery ovens, 
long-haul flights and destructive cleaning 
ladies.

“I am so fond of Asia and have loved 
everywhere I have been. It started with 
Sri Lanka,” she says pointing at the Batik 
hanging over the dining room wall which 
is from there. Then Thailand, Vietnam, 
Myanmar, Nepal, China, Indonesia... she 
zipped in and out of these countries as she 
satiated her voraciously artistic appetite 
with exciting local flavours. One whole 
wall of her living room is dedicated to 
masks she brought back from her travels. 
There is one from Vietnam, a stark, white 
face of a woman, her rich, red lips encasing 
blackened teeth. Jacinthe explains that in 
Vietnam some ethnic people used to dye 
their teeth black and it was considered 
a symbol of beauty. The other wall is 

PLAYING FAVOURITES 
Left: The metal angel, 
or deva, statuette 
from Bangkok that is 
clearly one of Jacinthe’s 
favourites. Her antiques 
dealer in Thailand is 
reportedly on the lookout 
for a second piece, the 
statue’s pair.
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CONFLUENCE With every trip she 
would come home with fresh inspiration 
for the canvas and kiln, as well as her 
favourite finds from the land, discovered 
after combing through hot and humid 
markets and obscure, dusty antique 
stores. 
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adorned with more masks, but these 
look distinctly different. They are from 
another part of the world, equally steeped 
in forgotten history and tradition – Togo, 
Cameron, Senegal, Burkina Faso...

Her absolute favourite, and placed in a 
central place of honour, is metallic statue 
– a gift from her husband. It is that of a 
Buddhist angel, or deva, from Bangkok. 
“It’s quite old and rare; what makes it 
exceptional is the finesse in the details,” 
she says, pointing at its long, delicate 

fingers. “It’s one of a pair and our antique 
dealer in Thailand is looking for the  
other one.” 

The living room is cool and dark, thanks 
to the canopy of trees and climbers over 
the windows, the result of several years of 
work by Jacinthe on what was essentially 
a patch of bare earth. The air is still, quiet. 
The parrots are away for the afternoon, 
having already polished off the apples 
Jacinthe had laid out for them. Shrouded 
in perpetual shadow, the masks and 
statuettes come alive with the mysteries 
of the ages. And mixed in among them 
are Jacinthe’s own creations, hiding in 
plain sight and blending with ease. The 
statue of Confucius stands barely a foot 
away from an AmericanIndian-inspired 
totem pole that Jacinthe crafted. We don’t 
notice them at first. We assume her works 
are confined to her warm, light studio 
where bits and pieces of her previous 
exhibitions take up every inch of space. 
Her surrealist depictions of the Abaya-clad 
Qatari woman sit above a nude figurine of 
a woman in repose, deemed too risqué for 
public eyes in Doha. It is then we become 
aware of how her work spills over from her 
studio, through the dining room (where 
she is currently working on new Asia-
inspired paintings, created using photo 
transfer with mixed-media on canvas) and 

 There is one mask from Vietnam; a 
stark, white face of a woman, her red lips 
encasing blackened teeth. Jacinthe 
explains that some ethnic people used to 
dye their teeth black and it was 
considered a symbol of beauty.
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And mixed in among these globally-
sourced artefacts are Jacinthe’s own 
creations, hiding in plain sight and 
blending with ease. 

FOUNDED ON FEEL 
“To be able to decorate a home, you 
need to feel it, need to live inside of it.”  
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into the living area. As we move towards 
the family’s private space upstairs, the tone 
of the décor begins to change. Here the 
focus is on personal memories and family 
treasures. In the hallway is an old French 
armoire that many decades ago was used 
to store her husband’s baby clothes. Along 
the stairway, dozens of framed pictures are 
hung, each neatly signed by their daughter, 
Charlotte. Like height markings etched on 
the walls of a family home, these pictures 
too grow in talent and flair as we climb 
up the stairs. Further down is a miniature 
painting by Jacinthe’s art teacher and a 
sculpture called “I am a Falcon”. Upstairs, 
her daughter’s bedroom rests in suspended 
animation, waiting for her while she 
is away in Marseille, France, studying 
medicine. A sprawling bookshelf that 
spans the entire length and breadth of a 
wall doubles as a cabinet of curiosities, the 
native Indian craftworks peppered about 
as a reminder of Jacinthe’s home and 
history (she is part native Indian, she says).  

She shudders to think of moving day, 
when it eventually comes. Like many 
expats, Jacinthe too didn’t believe they 
were going to be in Doha for long. But 
she has learned to love the place, mainly 
because of the opportunity to travel but 
also because she gets to come back to 
a home lovingly and painstakingly put 
together over many years. Cozy and 
inviting, there will be none like it and it 
will share a special space along with their 
erstwhile rustic home in Montreal, or their 
apartment in Marseille, which Jacinthe is 
slowly starting to make her own, each time 
she goes to France to visit Charlotte, or the 
new condominium the couple purchased in 
Bangkok as their holiday home. 

“To be able to decorate a home, you 
need to feel it, need to live inside of 
it,” she says. She isn’t sure what her 
Marseille home will look like; she is feeling 
something modern. But she needs a little 
more time to fully understand what the 
house is trying to tell her 

A TOUCH OF THE PERSONAL 
Upstairs, the space is reversed for 
special, personal memories, too 
precious for the eyes of a casual visitor. 


